


IN HER FIRST STARRING ROLE. as Humr\'g.ln Rider—the child-of-na
en sirem Ursula Andress T rom the sea like a later-day Venus,
ice i ; ss. of her impending reign as the
queen of contemporary cinema sex “il(i(l(‘\\(s. Coming up quickly through the ranks ol
filmdom’s celestial bodies, she received subscquent star billing opposite Frank Sinatra
(Four for xas) and Peter O'Toole (What's New. Pussycat?), then secured her status
as the screen’s high priestess of puithl ilml( in the utle role of She. Today. just three

s from the date of her im ; stoas a Bonded beauty, Ursula s the
.ltkum\lﬂigi d sex star ne plus ultra and a current able-bodied screenmine of such lead-
ing Lotharios as Marcello Mastroianni (The Tenth Victim), Jean-Paul Belmondo (Up
to His Ears) and George Peppard (The Blue Max). Alvcady the subject of the longest
pravsoy pictorial feature ever devoted to any one lair lady (She Is Ursula Andress,
June 1965), she makes a resplendent return this month in an up-to-date photographic
report on her rapid ascent o the summit of international box-oflice acclaim. Even in hey
ofl-camera moments—such as the above betweenscenes shots ol the bikinied bombshell
gamboling with first costar Sean Conne ! ne—Ursula gave early evidence
of her futare claim to a cinema queen’s crown. Later likenesses of the unadorned Ursula

including the lifesized painting of her below, by artist Ben Stahl, which provided the
Four for Texas seis with a most provocative prop—prompied one film producer o refer
to her stellr anatomy as the “greatest example of Swiss architecuure since the Alps.”




Between takes Tor her lorthcoming
him, Up to His Ears, Ursula hasked
on a sccluded palm-lringed beach
on Malaya’s Langkawi Island, while
enjoving  the pleasure ol co-star
Jean-Paal  Behmondo's  company,
The Luest in a Lingh-laden line of
Belmondo's screen adventure Larces,
Up to His Ears hinds the man from
Rio ind the sensuous Ursula play-
ing a pair of romantic cutups who
hop all over the Orient wrving o
fliee a roupe of hived assassins. 'The
two cinema sex symbols start out
on their tans-Asiauc salari—all the
way from Hong Kong o the Hima-
lavas and  back  aguin—as  liude
more  than  [riendly  fellow  tar
aets, but by picture’s endl, they have
heeded the call 1o each other s arms.




In an early-recel scene from Up to His Fars, Ursula serves
a sumt as a stripfense in a Hong Kong night cluby (left).
and while dutifully dofling her duds Tor the boys at stagg
side. she undersiandably imbues the doomed and desy

ing Belmondo winth a new zest lor hife—and libernes. Part
ol the same shooting thar supplied reaysoy with its june
1965 pictorial uncoverage of the previously hidden Andress
assets, the above phow was taken by actor-divector John
Derck while on locaion i the Philippines for the hliming
ol his lorthcoming Once Before I Die—a Seven Anis pro-
duction depict the Japancse invasion of the islands—in

s
which Ursula has o specially wrinten-in - semving role.

Although she refused 10 do the nude scenes called Tor n
the o al scenario lor She on the ground thae “ics ofien
sexier o keep vom clothes on.” the blonde beawmy ve
versed her position in our pages soon alter with the expla-
nation that she was "not @ nst nudity when it s used lor
a purpose and is done with a maximum of tasie, siyle and
class.” Although ancmaphiles have since been gramed
increased exposure ol Ursula's Tewching frame, prLaynoy
remains the only medium in which the saeen’s reigm

sex queen has ollered prools positive ol her regal clims.
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As the comeliest of comic reliefers in Woodvy Allens What's New,
Pussyeat?, Ursula parachuted onto the screen and subsequently brought
out the best in Peter O Toole’s bedside n er (above)—no mean feat
in view of the [act that he was already being pursued by such other
sensualistes as Capucine, Paula Prentiss and Romy Schneider. With Lat-
in lover Marcello Mastroianni in The Tenth Victin, however, it was
strictly a case of kiss and Kill when Ursula used her seductive wiles (be
low) to size up a new victim for a futuristic society that bestowed honors
on ten-time winners in a coeducational game of major-league murder.




At the ume these two previously unpublished photos (leh
and above) lrom her original pravsoy shooting were
taken, Ursala was somewhat ambivalent about her future
in films. She wold us then, “After She. I mav never make

another protare; and then agam, T nay.” Now a con-

frmed and dedicned movie aciress, Ursula is currently

suaring in 20th Cenury's The Blue Max—a ale about
the derring-do of World War One's air aces—in which
cinemitic candor is the order of the day as she and
George Peppard (below) become the best of bunkmates.
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Back from a hard day of doglighting, aviator George Peppard (an amateur pilot, he did
all of his own flying lor the airborne sequences in The Blue Max) makes the most of
being grounded with his glimorous leading lady. 1n what 20eth Century moguls rate as
“the most sensational love scene ever sarcened.” unclad and uninhibited Ursula takes her
high-and-mighty hero on one of filmdom’s wildest flings, proving that war isn’t all hell.
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